
PRINTMAKING
Summer Semester  ·  8-Week Intensive
Boğaziçi University  ·  Hülya Atölyesi
Instructor: Doruk Umut Tuksal  ·  tuksaldoruk@gmail.com  ·  +90 545 378 35 15
Course Description
From collography to linoleum printing, and extending to experimental techniques such as foil lithography and carbon etching, this course introduces students to a diverse range of printmaking methods. Through hands-on practice with the instructor and critical exploration, students gain a comprehensive understanding of both traditional and contemporary approaches, allowing them to discover and refine their own artistic language within the field of printmaking.
The summer format condenses thirteen weeks of content into eight intensive sessions. Independent studio practice and material preparation between sessions is strongly encouraged.

Textbooks & Readings
1. Grabowski, Beth & Fick, Bill. Printmaking: A Complete Guide to Materials & Processes. — Google Drive
1. Hacettepe Üniversitesi Güzel Sanatlar Fakültesi. Türkiye'de ve Almanya'da Ağaç Baskı Resim Sergisi (Turkish–German bilingual catalogue). — Google Drive
1. Catalogues from international printmaking biennials (Okanagan, Jogja Mini Print, Varna Printmaking, etc.). — Google Drive
1. McNeill, Suzanne. Gelli Arts Printing Guide: Printing Without a Press. — Google Drive
1. Ross, John; Romano, Claire; & Ross, Tim. The Complete Printmaker: Techniques, Traditions, Innovations. Simon & Schuster. — Google Drive
1. Elger, Dietmar. Abstract Art (Basic Art Genre Series). Taschen. — Google Drive

Weekly Schedule

	WEEK 1  ·  Introduction to Printmaking

	
	LECTURE & STUDIO
	ASSIGNMENT

	Foundations
	1. History and significance of printmaking; overview of materials: block types, carving tools, brayers, paper types
1. Introduction to applications, advantages, and underlying principles, including color theory
1. Exploring block and paper types: linoleum, plexiglass, Canson, Clairefontaine
1. Tool handling: gouges, knives, chisels
	1. Choose a master printmaker (e.g., Dürer, Rembrandt, Goya, Blake, Doré) and analyze their work



	WEEK 2  ·  Cyanotype & Silkscreen Printing

	
	LECTURE & STUDIO
	ASSIGNMENT

	Cyanotype
Silkscreen
	1. The cyanotype process and the science behind it (UV light exposure and chemical reactions)
1. Introduction to silkscreen printing: principles, tools, and stencil preparation
1. Create cyanotype prints using natural or found objects
1. Create a silkscreen print based on an in-class drawing
	1. Research the collography technique and prepare materials for the next class



	WEEK 3  ·  Collography & Monoprinting

	
	LECTURE & STUDIO
	ASSIGNMENT

	Collography
Monoprinting
	1. Collography technique and history; inking and printing on textured surfaces
1. Ink and print collograph plates, experimenting with pressure, ink types, and paper textures
1. Monoprinting with focus on brushwork, linear mark-making, and plexiglass plates
1. Understanding ghost prints and layering
	1. Write 3–5 sentences on standard vs. varied editions in printmaking, including a visual example
1. Study the linocut technique and prepare your linoleum block and carving tools for the next session



	WEEK 4  ·  Textured Monoprinting & Linocut Carving

	
	LECTURE & STUDIO
	ASSIGNMENT

	Textured Monoprint
Linocut
	1. Applying natural and inorganic textures in monoprinting using solvent-based paint and a press
1. Linocut technique and tools; comparison of relief and intaglio printing; contemporary linocut artists
1. Design and transfer an image onto linoleum; practice safe carving techniques
1. Midterm review: presenting all studio works completed in Weeks 1–4
	1. Complete carving and prepare the linocut surface for next class
1. Midterm portfolio: present all works from Weeks 1–4 for evaluation



	WEEK 5  ·  Linocut Layering & Studio Visit

	
	LECTURE & STUDIO
	ASSIGNMENT

	Linocut Layering
Studio Visit
	1. One-color vs. two-color printing methods; registration techniques for multi-layered prints
1. Complete carving and make proof prints; receive instructor feedback on technique and clarity
1. Visit to Derin Print Shop: insights from a master printer on gravure, lithography, woodcut, drypoint, aquatint
1. Explore and analyze professional print examples; group discussion with the master printer
	1. Research engraving and lithography techniques
1. Based on your work style, choose to experiment next with either foil lithography or carbon engraving



	WEEK 6  ·  Engraving & Foil Lithography

	
	LECTURE & STUDIO
	ASSIGNMENT

	Carbon Etching
Foil Lithography
	1. Introduction to carbon etching and foil lithography
1. Select one technique (engraving or foil lithography) and produce a monochromatic print exploring its tactile and conceptual qualities
	1. Prepare materials for the upcoming collaborative print project
1. Research M.C. Escher's use of pattern, geometry, and repetition, focusing on how these principles might inform your own print design



	WEEK 7  ·  Collaborative Linoleum Block Print (Inspired by M.C. Escher)

	
	LECTURE & STUDIO
	ASSIGNMENT

	Collaborative Print
	1. Study of Escher's tessellations, patterns, and spatial illusions
1. Planning and executing a group print based on Escher's principles
1. Students collaboratively carve individual sections of a large-scale linoleum print
1. Begin combining sections to produce a unified print
	1. Sketch your section and write a short explanation of its relationship to the overall composition
1. Continue carving and refining your assigned section



	WEEK 8  ·  Final Project & Review

	
	LECTURE & STUDIO
	ASSIGNMENT

	Exhibition
Critique
	1. Final evaluation and reflection; group critique and presentation of completed works
1. Studio cleanup, final adjustments, and exhibition setup
1. Combine and finalize the collaborative Escher-inspired print as a unified composition
	1. Final collaborative project due: present the completed group print
1. Participate in group critique discussing concept, technique, and visual development
1. Submit complete studio portfolio documenting all semester work



Assessments

	COMPONENT
	WEIGHT
	TIMELINE

	Class Attendance & Participation
	25%
	Ongoing

	Evaluation of Studio Works
	45%
	Ongoing

	Final Collaborative Project
	30%
	Week 8



Evaluation Structure

	EVALUATION
	BASIS

	Midterm Evaluation
	Artistic works completed during the first half of the semester; active participation in class discussions and studio activities; technical progress, creative exploration, and consistency.

	Final Evaluation
	Participation in class activities and studio work; final presentation and critique of the collaborative project.



Important Rules
1. Attendance: Active participation in discussions and studio work is mandatory.
1. Make-ups: One make-up opportunity will be provided for the midterm.
1. Extra Credit: Not specified; subject to the instructor's discretion.

Learning Outcomes
By the end of this course, students will be able to:

1. Demonstrate technical proficiency in a diverse range of printmaking methods, including relief (linocut), intaglio/experimental (carbon etching, foil lithography), planographic/monoprinting, and alternative processes (cyanotype, collography).
1. Develop practical studio skills, including material handling, paper preparation, and understanding the physical behavior of printmaking media and surfaces.
1. Master studio-specific practical skills, such as proper tool handling (gouges, chisels), plate preparation, ink behavior, paper selection (Canson, Clairefontaine), and the correct operation of a printing press.
1. Experiment with diverse and non-traditional materials, utilizing both organic and inorganic textures, solvent-based paints, and press-free techniques (Gelli arts, found objects) to solve creative and visual problems.
1. Construct a personal color system and utilize it to create artworks that demonstrate both conceptual clarity and material sensitivity.
1. Translate initial drawings and observations from nature, geometry, and cultural artifacts into successful single-layer or multi-layered print compositions.
1. Apply advanced registration techniques and color layering methods, demonstrating a clear understanding of the technical differences between single-color, multi-color, standard, and varied editions.
1. Collaborate effectively within a studio environment, synthesizing individual artistic styles to plan, carve, and execute a cohesive, large-scale group project inspired by complex spatial and geometric principles.
1. Document, evaluate, and refine their creative evolution by conducting material tests, analyzing ghost prints, adapting techniques based on instructor feedback, and actively engaging in studio critiques using correct printmaking terminology.
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