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FILM 302.01  
F+lm H+story I: Beg+nn+ng to 1960 
 
 
Instructors:  
C%hat ARINÇ (PhD), Ass%stant Professor %n F%lm Stud%es 
Gesufrancesco PETRILLO (MA, PhD Cand.), Instructor %n F%lm Stud%es 

 

 

Semester: Autumn 2025 / 2025–2026-1 

Course Level: Undergraduate 

Course Type: Unrestr7cted and HSS (Human7t7es and Soc7al Sc7ences) Elect7ve 

Prerequ3s3te: None 

Course Cred3ts: 3 cred7ts (3+0+0) 

ECTS Cred3ts: 6 cred7ts 

Class Days and Hours: Monday, 11:00 – 13:50 

O;3ce Hours: Monday, 14:00 – 15:00 (by appo7ntment), M7that Alam Hall, South Campus 

Bu3ld3ng: Boğaz7ç7 Un7vers7ty, Faculty of Educat7on Bu7ld7ng (North Campus) 

Classroom: Room EF 04 

V3rtual Classroom: BU Courseware, FILM 302.01, 2025/2026-1  

Onl3ne Learn3ng Management System: https://moodle.bogaz7c7.edu.tr  

Student Informat3on and Reg3strat3on System: https://reg7strat7on.bogaz7c7.edu.tr  

Instructor 1 Ema3l: c7hat.ar7nc@bogaz7c7.edu.tr  

Instructor 2 Ema3l: gesufrancesco.petr7llo@ogr.7u.edu.tr 

Last Update: Monday, September 22, 2025 
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Instructors’ Welcome Message: 
Dear students, 

We hope th7s message f7nds you well and welcomes you w7th enthus7asm at the start of the new 
academ7c semester. My name 7s C3hat Arınç, and together w7th Gesufrancesco Petr3llo, we 
w7ll be your 7nstructors for FILM 302.01 – F3lm H3story I: Beg3nn3ng to 1960, Fall 2025 semester. 
We would l7ke to thank you for choos7ng th7s course and for g7v7ng us the opportun7ty to gu7de 
you 7n study7ng the or7g7ns and development of world c7nema, from 7ts earl7est 7nvent7ons to the 
late 1960s. 

In th7s course, we w7ll explore the major phases 7n the h7story of c7nema, w7th part7cular 
attent7on to technolog7cal, aesthet7c, 7ndustr7al, and cultural aspects. We w7ll also analyze how 
f7lms were both shaped by and contr7buted to broader h7stor7cal, pol7t7cal, and soc7al contexts. 
Each lecture w7ll be accompan7ed by the v7ew7ng and d7scuss7on of selected sequences from 
h7stor7cal f7lms, pa7red w7th contemporary works, 7n order to st7mulate cr7t7cal connect7ons and 
contextual reflect7ons. 

The course syllabus, ava7lable on Moodle, conta7ns all the necessary 7nformat7on: descr7pt7on, 
object7ves, schedule, assessment methods, ass7gnments, cr7ter7a, pol7c7es, and more. We 
strongly encourage you to read 7t carefully. 

Our goal 7s to create an engag7ng, 7nteract7ve, and st7mulat7ng learn7ng env7ronment where each 
of you can act7vely part7c7pate. We encourage you to attend classes regularly, prepare by 
complet7ng the read7ngs and f7lm v7ew7ng ass7gnments, and contr7bute to classroom 
d7scuss7ons w7th your 7ns7ghts and reflect7ons. Your part7c7pat7on w7ll be essent7al 7n mak7ng th7s 
learn7ng journey mean7ngful and enr7ch7ng for everyone. 

For our part, we are comm7tted to com7ng to class fully prepared, open-m7nded, and ava7lable, 
and to support7ng you w7th construct7ve feedback and opportun7t7es for d7scuss7on dur7ng 
oc7ce hours. Please do not hes7tate to contact us by ema7l or 7n person 7f you have any 
quest7ons, concerns, or suggest7ons. 

We are conf7dent that we w7ll share an 7ntense and st7mulat7ng semester together, d7scover7ng 
c7nema not only as an art form but also as a m7rror and agent of twent7eth-century cultural 
h7story. 

We look forward to see7ng you 7n class every Monday from 11:00 to 13:50. 

Best regards, 

C7hat ARINÇ (PhD), Ass7stant Professor 7n F7lm Stud7es 
Gesufrancesco PETRILLO (MA, PhD Cand.), Instructor 7n F7lm Stud7es 
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01 Course Overv8ew 

Course Descr*pt*on: 
This course provides a first introductory historical overview of world cinema from its origins in 
the late nineteenth century up to the 1960s. Its primary goal is to ocer students a solid and 
structured understanding of the key technological, industrial, formal, and stylistic 
developments of cinema, always situated within their broader cultural, social, and political 
contexts. The course follows a chronological approach. In the first part, we will examine the 
inventions that led to the birth of cinema and its earliest silent films, before analyzing the 
expansion of national cinemas and the major avant-garde movements of the period, such as 
French Impressionism, French Surrealism, German Expressionism, and Soviet Montage. We 
will also address the rise and consolidation of Hollywood, the development of film genres, the 
transition to sound, and the technological innovations that strengthened the studio model both 
in the United States and in other national contexts. The second part will focus on the 1930s 
and 1940s, with particular attention to the relationship between cinema and politics: the rise 
of totalitarian regimes (Socialism, Fascism, and Nazism), the impact of the Second World War, 
the role of documentary and political cinema, the beginnings of international experimental 
cinema, and the reorganization of film industries during wartime. We will then move to the 
postwar era, analyzing the transformations of Hollywood, the emergence of new film genres, 
and the rise of innovative European movements, with Italian Neorealism as a central case 
study, as well as the growing significance of cinemas in Asia, Oceania, Latin America, and 
Eastern Europe. Throughout the semester, selected sequences from representative films will 
be screened and discussed, alongside the analysis of the filmmakers’ work, chosen among 
those who marked each historical period. By the end of the course, students will have gained a 
comprehensive understanding of the first part of film history, from its origins up to the 1960s, 
recognizing cinema as an art form, a cultural practice, and a global industry. 

 

Prerequisites: 
There are no prerequisites or minimum requirements for enrolling in this course, which 
serves as an introduction to the first part of world film history and provides the foundation for 
further studies in the field. A university-level proficiency in English (reading, writing, listening, 
and speaking) is required, as it is necessary for engaging with international texts and 
bibliographic materials, as well as for viewing films or excerpts in their original language with 
English subtitles. No specific background in film studies is mandatory; however, students are 
encouraged to have a basic knowledge of modern world history, particularly from the late 
nineteenth century to the 1960s, in order to better contextualize the topics addressed in the 
course. The course is open to both undergraduate and master’s students. 
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Enrolment and Consent Requests: 
Students are encouraged to complete the7r enrolment 7n advance of the oc7c7al deadl7ne 7n 
order to fac7l7tate course organ7zat7on and the plann7ng of teach7ng act7v7t7es. There 7s no 
m7n7mum or max7mum number of part7c7pants requ7red, but the 7nstructor reserves the r7ght to 
rev7ew and approve spec7f7c requests through a student “consent” procedure. 

 

Object*ves: 
The pr7mary object7ve of th7s course 7s to prov7de students w7th a sol7d and cr7t7cal h7stor7cal 
understand7ng of the evolut7on of world c7nema from 7ts or3g3ns up to the 1960s, wh7le at the 
same t7me foster7ng the development of h7stor7cal and cultural analyt7cal sk7lls. 

The spec3f3c object3ves of the course are to: 

◉ Introduce students to the major phases 7n the development of c7nema, from the b7rth of the 
med7um to the end of the class7cal per7od, w7th part7cular attent7on to technolog7cal, aesthet7c, 
and 7ndustr7al transformat7ons; 

◉ Expla7n how d7cerent h7stor7cal, soc7al, and pol7t7cal contexts shaped f7lm product7on, 
d7str7but7on, and recept7on; 

◉ Ident7fy and descr7be the ma7n movements, avant-gardes, and trends of world c7nema; 

◉ Equ7p students w7th cr7t7cal tools to s7tuate c7nemat7c works w7th7n the7r h7stor7cal and 
cultural contexts; 

◉ Encourage the ab7l7ty to connect the h7stor7cal development of c7nema to broader h7stor7cal, 
soc7al, pol7t7cal, and cultural processes and to relate 7t to contemporary c7nema through weekly 
compar7sons between past works and current f7lms; 

◉ Develop sk7lls 7n h7stor7cal and analyt7cal read7ng through the v7ew7ng and 7n-class d7scuss7on 
of s7gn7f7cant f7lm sequences; 

◉ St7mulate act7ve part7c7pat7on through debates, 7nd7v7dual ass7gnments, and weekly group 
work, foster7ng the exchange of 7deas and 7nterpretat7ons; 

◉ Establ7sh a robust h7stor7cal foundat7on for further stud7es 7n med7a, f7lm, and v7sual culture. 
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Teach*ng Methods: 
The course comb7nes both theoret7cal and pract7cal act7v7t7es, des7gned to foster cr7t7cal and 
part7c7patory learn7ng. The ma3n teach3ng methods 3nclude: 

◉ Lectures; 

◉ Requ3red and suggested read3ngs; 

◉ Ind3v3dual f3lm v3ew3ng and 3n-class screen3ngs of excerpts; 

◉ Ind3v3dual and group presentat3ons and d3scuss3ons; 

◉ Independent study; 

◉ V3rtual 3nteract3ons; 

◉ A wr3tten paper on a female d3rector and a spec3f3c h3stor3cal per3od. 

 

Learn*ng Outcomes: 
Upon successful complet7on of th7s course, students w3ll be able to: 

◉ Demonstrate knowledge and understand7ng of the h7stor7cal development of world c7nema 
from 7ts or7g7ns to the late 1960s; 

◉ Ident7fy and descr7be the ma7n c7nemat7c movements, trends, and schools w7th7n the7r 
h7stor7cal, soc7al, and cultural contexts; 

◉ Expla7n the 7mpact of technolog7cal 7nnovat7ons and 7ndustr7al transformat7ons on c7nemat7c 
language and product7on; 

◉ Cr7t7cally analyze how major h7stor7cal events such as the world wars, total7tar7an reg7mes, 
and postwar reconstruct7on 7nfluenced f7lm 7ndustr7es and aesthet7cs; 

◉ D7scuss and 7nterpret f7lm scenes or excerpts, recogn7z7ng the connect7ons between form, 
content, and h7stor7cal context; 

◉ Formulate 7nformed judgments about f7lms, support7ng them w7th h7stor7cal and cr7t7cal 
references; 

◉ Develop wr7tten and oral commun7cat7on sk7lls through presentat7ons and collect7ve 
d7scuss7ons, apply7ng appropr7ate cr7t7cal language to the study of f7lm h7story. 
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Class Meet*ngs: 
Class sess7ons w7ll be organ7zed 7n var7ous formats—lectures, screen7ngs, 7nd7v7dual or group 
presentat7ons, and d7scuss7ons—w7th the a7m of st7mulat7ng cr7t7cal reflect7on and act7ve 
student engagement. Lectures del7vered by the 7nstructor w7ll expand upon and synthes7ze the 
mater7al covered 7n the ass7gned read7ngs, wh7le also prov7d7ng h7stor7cal and conceptual tools 
to understand the evolut7on of c7nema from 7ts or7g7ns to the 1960s. Whenever appropr7ate, 
aud7ov7sual, photograph7c, and sound mater7als, as well as f7lm excerpts, w7ll be used to 
7llustrate movements, trends, and techn7cal 7nnovat7ons. Lecture sl7des w7ll generally be 
uploaded to the Moodle platform after each class, 7n order to encourage students to focus 
dur7ng 7n-class explanat7ons and to support 7ndependent study. Wh7le many lectures w7ll focus 
on the key turn7ng po7nts 7n the h7story of world c7nema and on the pol7t7cal, soc7al, and cultural 
contexts that shaped 7ts development, the ult7mate goal of the course 7s for students to learn 
how to apply th7s knowledge to spec7f7c f7lms, sequences, and case stud7es, always connect7ng 
h7stor7cal analys7s w7th cr7t7cal reflect7on. 

 

V*rtual Classroom: 
All course mater7als w7ll be publ7shed on the Moodle homepage created for th7s course: 
https://moodle.bogaz7c7.edu.tr (cl7ck on “2025/2026-1, FILM 302.01 FILM HISTORY I: 
BEGINNING TO 1960”). Moodle 7s the un7vers7ty’s Learn7ng Management System (LMS), where 
students—us7ng the7r own username and password—can access the syllabus, 
announcements, class cancellat7ons, d7rect messages from the 7nstructor, read7ngs, lecture 
notes, sl7des, gu7des, handouts, exam results, and other documents. Students may also post 
quest7ons and exchange 7deas w7th the 7nstructor and classmates through the d7scuss7on 
forum. They are expected to check the7r Moodle accounts and messages regularly. F7nal course 
grades w7ll be made ava7lable through Boğaz7ç7 Un7vers7ty’s Student Informat7on and 
Reg7strat7on System at https://reg7strat7on.bogaz7c7.edu.tr. 

 

Course Texts: 
Ma3n textbook: 

• Thompson, K., & Bordwell, D. (2019). F$lm h$story: An Introduct$on (4th ed.). McGraw-H7ll 
Educat7on. 
Note: A 5th ed$t$on has been publ$shed $n the meant$me and can be used. 

Suggested textbooks: 

• Nowell-Sm7th, G. (Ed.). (1996). The Oxford H$story of World C$nema. Oxford Un7vers7ty 
Press. 

https://moodle.bogazici.edu.tr/
https://registration.bogazici.edu.tr/
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* Add$t$onal read$ngs are ass$gned when needed, thus students are requ$red to check the 
course schedule for further texts. 

 

Important Dates and Deadl*nes: 
Below are 7mportant dates and deadl7nes for add/drop and drop per7ods, m7dterm and f7nal 
papers, and group presentat7ons. 

 

Exam / Ass3gnment Date / Deadl3ne 
Add/Drop Per3od Monday, 29 September 2025 – 

Wednesday, 1 October 2025 (w7thout a 
grade) 

Course W3thdrawal Monday–Fr3day, 17–21 November 2025 
(w7th a “W” grade) 

M3dterm Exam 
(Wr$tten exam w$th closed and open answers) 

7th week 
(Paper copy $n the classroom) 

F3nal Ass3gnment 
(Essay on a chosen top$c) 

Last week 
(Onl$ne subm$ss$on on Moodle) 

 

Syllabus D*scla*mer: 
Th7s syllabus 7s subject to occas7onal changes. It 7s students’ respons7b7l7ty to keep track of 
those changes as we progress through the term. 

 

Content D*scla*mer: 
Dur7ng th7s course, students w7ll be exposed to f7lms and f7lm excerpts created and produced 
by th7rd part7es not ac7l7ated w7th the un7vers7ty. These works have been selected for the7r 
h7stor7cal, cultural, and aesthet7c s7gn7f7cance and w7ll be analyzed w7th7n the framework of 
cr7t7cal, un7vers7ty-level study. Please note that some mater7als may 7nclude dep7ct7ons of 
v7olence, drug use, suggest7ve or expl7c7t sexual7ty, nud7ty, strong language, and cultural, 
rel7g7ous, or pol7t7cal themes that may be cons7dered controvers7al. Such content 7s presented 
solely for educat7onal and cr7t7cal analys7s purposes. The v7ews and perspect7ves expressed 7n 
the f7lms are those of the7r creators and do not necessar7ly reflect those of the 7nstructor, the 
7nst7tute, or the un7vers7ty. Enrollment 7n th7s course const7tutes acknowledgment and 
acceptance of the poss7b7l7ty of encounter7ng such content, as well as a comm7tment to 
approach 7t w7th an open, cr7t7cal, mature, and respons7ble m7ndset. Exempt7ons from class 
meet7ngs, ass7gnments, or assessments w7ll not be granted on the bas7s of f7lm content. 
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Important Rem*nder: 
All lectures for FILM 302.01 w7ll be del7vered by Mr. Gesufrancesco Petr3llo, who w7ll be 
respons7ble for present7ng course content, lead7ng class d7scuss7ons, and gu7d7ng students 
through the ass7gned read7ngs and screen7ngs. Asst. Prof. C3hat Arınç w7ll oversee the 
adm7n7strat7ve coord7nat7on of the course, 7nclud7ng matters related to reg7strat7on, student 
records, attendance track7ng, and overall program requ7rements. Students are expected to 
d7rect quest7ons regard7ng lectures, read7ngs, and ass7gnments to Mr. Petr3llo, wh7le 
adm7n7strat7ve 7ssues or concerns about course procedures should be addressed to Asst. Prof. 
Arınç. Th7s d7v7s7on of respons7b7l7t7es 7s des7gned to ensure that both the academ7c and 
adm7n7strat7ve aspects of the course are managed ecect7vely and that students rece7ve clear 
and appropr7ate support 7n each area. 

 

Instructor’s OG*ce Hours: 
Weekly oc7ce hours are a ded7cated t7me when the course 7nstructor 7s ava7lable to answer 
students’ quest7ons, d7scuss course content, and prov7de academ7c support. For th7s course, 
oc7ce hours w7ll be held by Mr. Gesufrancesco Petr3llo on Mondays from 14:00 to 15:00 at 
M3that Alam Hall. Students are k7ndly asked to make an appo7ntment v7a ema7l before 
attend7ng oc7ce hours. If students have schedul7ng confl7cts that prevent them from attend7ng 
at the des7gnated t7me, they may arrange an alternat7ve meet7ng day or t7me w7th the 7nstructor 
by ema7l. 

 

Instructors’ Contact Informat*on: 
All course-related commun7cat7on w7ll be conducted pr7mar7ly v7a ema7l. Students may contact 
gesufrancesco.petr7llo@ogr.7u.edu.tr regard7ng course content, and 
c7hat.ar7nc@bogaz7c7.edu.tr for adm7n7strat7ve matters. When send7ng an ema7l, students must 
7nclude the course code (FILM 302.01) 7n the subject l7ne to avo7d confus7on. The 7nstructors 
w7ll make every ecort to respond to student 7nqu7r7es w7th7n 24 hours on weekdays or 48 hours 
on weekends. In any case, all ema7ls w7ll rece7ve a reply w7th7n 48 hours, Monday through Fr7day. 

 

 

 

 

mailto:gesufrancesco.petrillo@ogr.iu.edu.tr
mailto:cihat.arinc@bogazici.edu.tr
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02 Schedule 
WEEK 1 - Introduct&on to F&lm H&story I and The B&rth of C&nema (1880s–1904) 
The 3ntroductory sess3on w7ll present the object7ves, structure, and methodology of the course 
“FILM HISTORY I: BEGINNING TO 1960.” It w7ll then embark on a h7stor7cal journey, trac7ng the 
or7g7ns of c7nema: pre-c7nemat7c dev7ces and the 7nternat7onal process of 7nvent7on, the f7rst 
forms of product7on and exh7b7t7on, global d7cus7on, and the contr7but7ons of France, Great 
Br7ta7n, and the Un7ted States. The mater7al aspects of the med7um (f7lm, formats, sound, and 
project7on) and the 7ssues of conservat7on and restorat7on w7ll also be 7ntroduced, ocer7ng 
students an 7n7t7al overv7ew of c7nema as a cultural, technolog7cal, and 7ndustr7al phenomenon. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). THE INVENTION AND EARLY YEARS OF THE 
CINEMA, 1880s–1904. In F$lm h$story: An $ntroduct$on (4th ed., pp. 3–21). McGraw-H7ll 
Educat7on. 

Suggested Further Read3ng: 

• Cherch7 Usa7, P. (1996). Or3g3ns and Surv3val. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 6–13). Oxford Un7vers7ty Press. 

• Pearson, R. (1996). Early C3nema. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 13–23). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• L'arr7vée d'un tra7n en gare de La C7otat (The Arr?val of a Tra?n at la C?otat Stat?on, 
Auguste and Lou7s Lum7ère, 1896) 

• Le Voyage dans la Lune (A Tr?p to the Moon, Georges Mél7ès, 1902) 

 

Sect*on 1 
 

WEEK 2 - S&lent C&nema unt&l WWI: Early Industry Expans&on and Narrat&ve 
Development (1905–1919) 
The second sess3on w7ll focus on the 7nternat7onal expans7on of c7nema between 1905 and 
1919, a per7od of trans7t7on from the f7rst spectacular forms to the consol7dat7on of nat7onal 
7ndustr7es and the emergence of the Hollywood model. It w7ll analyze the growth of European 
product7on, the rap7d development of the US market, the emergence of feature f7lms and 
stardom, and the sh7ft of product7on to new f7lm cap7tals. It w7ll also d7scuss the evolut7on of 
f7lm language toward greater narrat7ve clar7ty, the emergence of an 7nternat7onal style, and the 
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role of ser7als and early an7mat7on 7n def7n7ng a mass aud7ence. Ult7mately, 7t w7ll exam7ne the 
7mpact of the F7rst World War, wh7ch profoundly transformed the global c7nema landscape and 
paved the way for the dom7nance of class7cal c7nema. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). THE INTERNATIONAL EXPANSION OF THE 
CINEMA, 1905–1912. In F$lm h$story: An $ntroduct$on (4th ed., pp. 22–43). McGraw-H7ll 
Educat7on. 

• Thompson, K., & Bordwell, D. (2019). NATIONAL CINEMAS, HOLLYWOOD 
CLASSICISM, AND WORLD WAR I, 1913–1919. In F$lm h$story: An $ntroduct$on (4th ed., 
pp. 44–68). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Pearson, R. (1996). Trans3t3onal C3nema. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 23–42). Oxford Un7vers7ty Press. 

• Gomery, D. (1996). The Hollywood Stud3o System. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 43–53). Oxford Un7vers7ty Press. 

• Ur7cch7o, W. (1996). The F3rst World War and the Cr3s3s 3n Europe. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 62–70). Oxford Un7vers7ty Press. 

• Crafton, D. (1996). Tr3cks and An3mat3on. In G. Nowell-Sm7th (Ed.), The Oxford h$story 
of world c$nema (pp. 71–78). Oxford Un7vers7ty Press. 

• S7nger, B. (1996). Ser3als. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world c$nema 
(pp. 105–111). Oxford Un7vers7ty Press. 

• Abel, R. (1996). French S3lent C3nema. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 112–123). Oxford Un7vers7ty Press. 

• Cherch7 Usa7, P. (1996). Italy: Spectacle and Melodrama. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 123–130). Oxford Un7vers7ty Press. 

• Elsaesser, T. (1996). Germany: The We3mar Years. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 136–151). Oxford Un7vers7ty Press. 

• Cherch7 Usa7, P. (1996). The Scand3nav3an Style. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 151–159). Oxford Un7vers7ty Press. 

• Ts7v7an, Y. (1996). Pre-Revolut3onary Russ3a. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 159–162). Oxford Un7vers7ty Press. 

• Routt, B. (1996). The Emergence of Austral3an F3lm. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 422–427). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Quo Vad?s? (Enr7co Guazzon7, 1913) 
• The B?rth of a Nat?on (Dav7d Wark Gr7c7th, 1915) 
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WEEK 3 - Nat&onal C&nemas after WWI: France, Germany, Sov&et Un&on 
(1919–1929) 
The th3rd sess3on w7ll focus on the s7gn7f7cant developments 7n European c7nema after the F7rst 
World War, w7th a part7cular focus on France, Germany, and the Sov7et Un7on. We w7ll analyze 
how each nat7onal context responded to the postwar econom7c, 7ndustr7al, and cultural cr7s7s, 
g7v7ng r7se to d7st7nct7ve styles and movements. In France, we w7ll exam7ne the sector’s 
d7c7cult7es and the emergence of an 7nnovat7ve language that exper7mented w7th new v7sual and 
express7ve forms. In Germany, we w7ll d7scuss the role of c7nema as a reflect7on of the soc7al 
tens7ons of the per7od, trans7t7on7ng from spectacular forms to rad7cal aesthet7c movements 
and subsequently to a more real7st7c and modern7zed language. The Sov7et Un7on w7ll be 
explored as 7t trans7t7oned from the d7c7cult7es of the c7v7l war to the creat7on of a central7zed 
product7on system, wh7ch fostered new forms of exper7mentat7on and la7d the foundat7ons for 
a c7nema capable of merg7ng art, pol7t7cs, and theory. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). FRANCE IN THE 1920s. In F$lm h$story: An 
$ntroduct$on (4th ed., pp. 71–85). McGraw-H7ll Educat7on. 

• Thompson, K., & Bordwell, D. (2019). GERMANY IN THE 1920s. In F$lm h$story: An 
$ntroduct$on (4th ed., pp. 86–102). McGraw-H7ll Educat7on. 

• Thompson, K., & Bordwell, D. (2019). SOVIET CINEMA IN THE 1920s. In F$lm h$story: An 
$ntroduct$on (4th ed., pp. 103–123). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Rees, A. L. (1996). C3nema and the Avant-Garde. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 95–105). Oxford Un7vers7ty Press. 

• Elsaesser, T. (1996). Germany: The We3mar Years. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 136–151). Oxford Un7vers7ty Press. 

• Nuss7nova, N. (1996). The Sov3et Un3on and the Russ3an Ém3grés. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 162–174). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Coeur f7dèle (The Fa?thful Heart, Jean Epste7n, 1923) 
• Nosferatu – E7ne Symphon7e des Grauens (Nosferatu: A Symphony of Horror, 

Fr7edr7ch W7lhelm Murnau, 1922) 
• Броненосец «Потёмкин» rom. Bronenosets «Potyomk7n» (The Battlesh?p Potemk?n, 

Serge7 E7senste7n, 1925) 
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WEEK 4 – Late S&lent Era: Hollywood and Avant-Garde (1920s) 
The fourth sess3on w7ll focus on the late s7lent c7nema of the 1920s, character7zed by the 
expans7on of the Hollywood 7ndustry and the grow7ng vert7cal 7ntegrat7on of major stud7os. It w7ll 
analyze changes 7n style and technology, the spread of mov7e theaters, the development of 
genres, and the role of comedy and an7mat7on. At the same t7me, 7t w7ll exam7ne the per7od's 
major 7nternat7onal trends: the European cooperat7on known as “F7lm Europe,” the emergence 
of a global style, the art7st7c avant-garde (abstract7on, surreal7sm, lyr7cal documentary), as well 
as the growth of nat7onal c7nemas 7n Great Br7ta7n, Italy, and Japan. F7nally, 7t w7ll d7scuss the 
role of mus7c and the spectator exper7ence that made s7lent c7nema of the 1920s a global 
cultural phenomenon. The lecture w7ll also cons7der the presence of black people 7n Amer7can 
c7nema of the t7me, analyz7ng both the forms of stereotyp7cal representat7on and the 
7ndependent product7ons that ocered spaces of v7s7b7l7ty and alternat7ve narrat7ves. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). THE LATE SILENT ERA IN HOLLYWOOD, 1920–
1928. In F$lm h$story: An $ntroduct$on (4th ed., pp. 124–146). McGraw-H7ll Educat7on. 

• Thompson, K., & Bordwell, D. (2019). INTERNATIONAL TRENDS OF THE 1920s. In F$lm 
h$story: An $ntroduct$on (4th ed., pp. 147–169). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Vasey, R. (1996). The World-W3de Spread of C3nema. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 53–62). Oxford Un7vers7ty Press. 

• Crafton, D. (1996). Tr3cks and An3mat3on. In G. Nowell-Sm7th (Ed.), The Oxford h$story 
of world c$nema (pp. 71–78). Oxford Un7vers7ty Press. 

• Rob7nson, D. (1996). Comedy. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 78–86). Oxford Un7vers7ty Press. 

• Musser, C. (1996). Documentary. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 86–95). Oxford Un7vers7ty Press. 

• Rees, A. L. (1996). C3nema and the Avant-Garde. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 95–105). Oxford Un7vers7ty Press. 

• Hawkr7dge, J. (1996). Br3t3sh C3nema from Hepworth to H3tchcock. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 130–136). Oxford Un7vers7ty Press. 

• Komatsu, H. (1996). Japan: Before the Great Kanto Earthquake. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 177–182). Oxford Un7vers7ty Press. 

• Marks, M. (1996). Mus3c and the S3lent F3lm. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 183–192). Oxford Un7vers7ty Press. 

• Nowell-Sm7th, G. (1996). The Heyday of the S3lents. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 192–204). Oxford Un7vers7ty Press. 
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• Altman, R. (1996). C3nema and Genre. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 276–285). Oxford Un7vers7ty Press. 

• P7nes, J. (1996). The Black Presence 3n Amer3can C3nema. In G. Nowell-Sm7th (Ed.), 
The Oxford h$story of world c$nema (pp. 497–509). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• The K?d (Charl7e Chapl7n, 1921) 
• Entr’acte (Interlude, René Cla7r, 1924) 

 

WEEK 5 – The Com&ng of Sound: Technology and Early Talk&es (1920s) 
The f3fth sess3on w7ll focus on the 7ntroduct7on of sound and 7ts profound 7mpact on the f7lm 
7ndustry and language. It w7ll analyze the f7rst exper7ments 7n the Un7ted States, the 
7nternat7onal d7cus7on of new technolog7es, and the transformat7ons 7n product7on, 
d7str7but7on, and theaters. It w7ll d7scuss the d7cerent strateg7es adopted by Europe, the Sov7et 
Un7on, and Japan, as well as the d7c7cult7es of techn7cal and l7ngu7st7c standard7zat7on, and the 
aesthet7c and narrat7ve consequences that led to the emergence of a new class7cal model. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). THE INTRODUCTION OF SOUND. In F$lm h$story: 
An $ntroduct$on (4th ed., pp. 172–188). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• D7bbets, K. (1996). The Introduct3on of Sound. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 211–219). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• The Jazz S?nger (Alan Crosland, 1927) 

 

WEEK 6 – Stud&o System: Hollywood and Others (1930–1945) 
The s3xth sess3on w7ll focus on the stud7o system between the 1930s and the end of World War 
II. It w7ll analyze Hollywood’s product7on and d7str7but7on structures, the role of large and small 
stud7os, the 7ntroduct7on of self-censorsh7p, technolog7cal and styl7st7c 7nnovat7on, and the 
transformat7on of major genres, from the advent of the mus7cal to the consol7dat7on of f7lm no7r 
and war f7lms. At the same t7me, other 7ndustr7al systems w7ll be exam7ned, 7nclud7ng Br7t7sh 
c7nema and 7ts strateg7es dur7ng the confl7ct, Japanese c7nema dur7ng the war, as well as the 
Ind7an and Ch7nese models, character7zed by 7ntense fragmentat7on, cultural pressures, and 



 

 

Boğaz&ç& Un&vers&ty, Inst&tute of F&lm and Med&a Stud&es  
Cert%f%cate Program %n F%lm Stud%es 

 
 

 

 14 

pol7t7cal tens7ons. The lecture w7ll demonstrate how, 7n the 1930s and 1940s, c7nema emerged 
as a global 7ndustry capable of comb7n7ng mass product7on and aesthet7c 7nnovat7on. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). THE HOLLYWOOD STUDIO SYSTEM, 1930–1945. 
In F$lm h$story: An $ntroduct$on (4th ed., pp. 189–212). McGraw-H7ll Educat7on. 

• Thompson, K., & Bordwell, D. (2019). OTHER STUDIO SYSTEMS. In F$lm h$story: An 
$ntroduct$on (4th ed., pp. 213–232). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Crafton, D. (1996). Tr3cks and An3mat3on. In G. Nowell-Sm7th (Ed.), The Oxford h$story 
of world c$nema (pp. 71–78). Oxford Un7vers7ty Press. 

• Hendrykowsk7, M. & M. (1996). Y3dd3sh C3nema 3n Europe. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 174–176). Oxford Un7vers7ty Press. 

• Schatz, T. (1996). Hollywood: The Tr3umph of the Stud3o System. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 220–234). Oxford Un7vers7ty Press. 

• Maltby, R. (1996). Censorsh3p and Self-Regulat3on. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 235–248). Oxford Un7vers7ty Press. 

• Marks, M. (1996). The Sound of Mus3c. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 248–259). Oxford Un7vers7ty Press. 

• Belton, J. (1996). Technology and Innovat3on. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 259–167). Oxford Un7vers7ty Press. 

• Mor7tz, W. (1996). An3mat3on. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 267–275). Oxford Un7vers7ty Press. 

• Altman, R. (1996). C3nema and Genre. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 276–285). Oxford Un7vers7ty Press. 

• Buscombe, E. (1996). The Western. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 286–294). Oxford Un7vers7ty Press. 

• Altman, R. (1996). The Mus3cal. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 294–303). Oxford Un7vers7ty Press. 

• Hardy, P. (1996). Cr3me Mov3es. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 304–312). Oxford Un7vers7ty Press. 

• Sobchack, V. (1996). The Fantast3c. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 312–321). Oxford Un7vers7ty Press. 

• Lant, A. (1996). Br3ta3n at the End of Emp3re. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 361–374). Oxford Un7vers7ty Press. 

• Rajadhyaksha, A. (1996). Ind3an C3nema: Or3g3ns to Independence. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 398–409). Oxford Un7vers7ty Press. 
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• Berry, C. (1996). Ch3na Before 1949. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 409–413). Oxford Un7vers7ty Press. 

• Komatsu, H. (1996). The Class3cal C3nema 3n Japan. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 413–422). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• C?t?zen Kane (Orson Welles, 1941) 
• 折鶴お千 l7t. Osen of the paper cranes (Or?zuru Osen or The Downfall of Osen, Kenj7 

M7zoguch7, 1935) 

 

WEEK 7 - M&dterm 
In the seventh sess3on, there w7ll be a wr7tten exam cons7st7ng of both mult7ple-cho7ce and 
open-ended quest7ons. The purpose of th7s exam 7s to assess students’ knowledge and cr7t7cal 
understand7ng of all top7cs d7scussed 7n the prev7ous weeks. 

 

Sect*on 2 
 

WEEK 8 - Nat&onal C&nemas dur&ng WWII: Sov&et Un&on, Germany, Italy, 
France (1930–1945) 
The e3ghth sess3on w7ll focus on the relat7onsh7p between c7nema and pol7t7cal power 7n the 
1930s and 1940s, w7th a comparat7ve look at the ma7n European and Sov7et f7lm 7ndustr7es. It 
w7ll exam7ne the transformat7ons of product7on systems and f7lm languages under total7tar7an 
reg7mes and 7n t7mes of cr7s7s, osc7llat7ng between propaganda, 7deolog7cal control, and the 
need for enterta7nment. Top7cs w7ll 7nclude the features of Sov7et soc7al7st real7sm and the use 
of c7nema as a tool of mob7l7zat7on, the structure of the German 7ndustry under Naz7sm and 7ts 
propagand7st7c funct7on, as well as Ital7an c7nema dur7ng Fasc7sm, torn between escap7st 
spectacle and early s7gns of a new real7sm. Alongs7de these cases, the lecture w7ll also explore 
the French context, from surreal7st exper7ments to poet7c real7sm w7th 7ts dark atmospheres 
and trag7c dest7n7es, the role of c7nema dur7ng the Popular Front, and the challenges of 
product7on under the Occupat7on and the V7chy reg7me, marked by censorsh7p and 
comprom7ses but also by new forms of art7st7c express7on. The sess7on w7ll h7ghl7ght how 
c7nema dur7ng th7s per7od served both as a central 7nstrument for the construct7on of pol7t7cal 
consensus and as a space for cultural and styl7st7c res7stance. 

Requ3red Read3ng: 
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• Thompson, K., & Bordwell, D. (2019). CINEMA AND THE STATE: THE USSR, GERMANY, 
AND ITALY, 1930–1945. In F$lm h$story: An $ntroduct$on (4th ed., pp. 233–251). McGraw-
H7ll Educat7on. 

• Thompson, K., & Bordwell, D. (2019). FRANCE: POETIC REALISM, THE POPULAR 
FRONT, AND THE OCCUPATION, 1930–1945. In F$lm h$story: An $ntroduct$on (4th ed., 
pp. 252–269). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Nowell-Sm7th, G. (1996). Soc3al3sm, Fasc3sm, and Democracy. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 333–343). Oxford Un7vers7ty Press. 

• V7ncendeau, G. (1996). The Popular Art of French C3nema. In G. Nowell-Sm7th (Ed.), 
The Oxford h$story of world c$nema (pp. 344–353). Oxford Un7vers7ty Press. 

• Morand7n7, M. (1996). Italy from Fasc3sm to Neo-Real3sm. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 353–361). Oxford Un7vers7ty Press. 

• Rentschler, E. (1996). Germany: Naz3sm and After. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 374–382). Oxford Un7vers7ty Press. 

• Kenez, P. (1996). Sov3et F3lm Under Stal3n. In G. Nowell-Sm7th (Ed.), The Oxford h$story 
of world c$nema (pp. 389–398). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Tr7umph des W7llens (Tr?umph of the W?ll, Len7 R7efenstahl, 1935) 
• La règle du jeu (The Rules of the Game, Jean Reno7r, 1939) 

 

WEEK 9 – Pol&t&cal C&nema: Documentar&es and Exper&mental C&nemas (1930–
1945) 

The n3nth sess3on w7ll focus on pol7t7cal, documentary, and exper7mental c7nema between the 
1930s and the end of World War II. It w7ll explore the spread of progress7ve-7nsp7red c7nema 7n 
var7ous countr7es, along w7th the role of documentar7es supported by governments and 
7nst7tut7ons, part7cularly dur7ng t7mes of confl7ct. It w7ll also d7scuss the forms of exper7mental 
c7nema that developed dur7ng the same per7od, from alternat7ve narrat7ves to abstract f7lms, 
from surreal7sm to an7mat7on, demonstrat7ng how c7nema comb7ned aesthet7c research, 
pol7t7cal engagement, and propaganda. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). LEFTIST, DOCUMENTARY, AND EXPERIMENTAL 
CINEMAS, 1930–1945. In F$lm h$story: An $ntroduct$on (4th ed., pp. 270–288). McGraw-
H7ll Educat7on. 

Suggested Further Read3ng: 
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• Schatz, T. (1996). Hollywood: The Tr3umph of the Stud3o System. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 220–234). Oxford Un7vers7ty Press. 

• Mor7tz, W. (1996). An3mat3on. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 267–275). Oxford Un7vers7ty Press. 

• Musser, C. (1996). Documentary. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 322–333). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Man of Aran (Robert J. Flaherty, 1934) 

 

WEEK 10 – Amer&can C&nema after WWII: Hollywood Cr&s&s and 
Transformat&on (1945–1960) 
The tenth sess3on w7ll focus on postwar Amer7can c7nema, spann7ng the years 1945 to 1960. It 
w7ll explore the changes that marked the cr7s7s of the stud7o system, from the 7mpact of the 
Cold War and pol7t7cal 7nvest7gat7ons to the Paramount dec7s7on that transformed d7str7but7on 
and exh7b7t7on. It w7ll d7scuss Hollywood’s adaptat7on to telev7s7on and new consumer hab7ts, 
the r7se of 7ndependents, and the technolog7cal 7nnovat7ons (w7descreen, stereo) that 
transformed the c7nemat7c exper7ence. F7nally, 7t w7ll address the evolut7on of genres, w7th the 
rev7val of the Western, the mus7cal, and other class7c genres, alongs7de new, more complex, 
and real7st7c narrat7ve forms. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). AMERICAN CINEMA IN THE POSTWAR ERA, 
1945–1960. In F$lm h$story: An $ntroduct$on (4th ed., pp. 291–315). McGraw-H7ll 
Educat7on. 

Suggested Further Read3ng: 

• Marks, M. (1996). The Sound of Mus3c. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 248–259). Oxford Un7vers7ty Press. 

• Belton, J. (1996). Technology and Innovat3on. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 259–167). Oxford Un7vers7ty Press. 

• Mor7tz, W. (1996). An3mat3on. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 267–275). Oxford Un7vers7ty Press. 

• Buscombe, E. (1996). The Western. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 286–294). Oxford Un7vers7ty Press. 

• Altman, R. (1996). The Mus3cal. In G. Nowell-Sm7th (Ed.), The Oxford h$story of world 
c$nema (pp. 294–303). Oxford Un7vers7ty Press. 
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• Gomery, D. (1996). Transformat3on of the Hollywood System. In G. Nowell-Sm7th (Ed.), 
The Oxford h$story of world c$nema (pp. 443–451). Oxford Un7vers7ty Press. 

• Nowell-Sm7th, G. (1996). Independents and Maver3cks. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 451–460). Oxford Un7vers7ty Press. 

• Brown, R. (1996). Modern F3lm Mus3c. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 558–566). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Strangers on a Tra?n (Alfred H7tchcock, 1951) 

 

WEEK 11 – Italy after WWII: Neoreal&sm (1945–1959) 
The eleventh sess3on w7ll explore postwar European c7nema, w7th a part7cular focus on Ital7an 
neoreal7sm and 7ts cultural context. It w7ll exam7ne the h7stor7cal and 7ndustr7al cond7t7ons of 
reconstruct7on, the emergence of a new real7st7c language capable of dep7ct7ng everyday l7fe 
and 7ts soc7al problems, and the role of c7nema as an express7on of collect7ve 7dent7ty. It w7ll 
also d7scuss developments follow7ng neoreal7sm, the return to modern7sm 7n other European 
countr7es, and the emergence of auteur c7nema, wh7ch character7zed the late 1950s. It w7ll 
demonstrate how European c7nema engaged 7n cr7t7cal d7alogue w7th Hollywood and 
establ7shed 7tself as an 7nternat7onal benchmark. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). POSTWAR EUROPEAN CINEMA: NEOREALISM 
AND ITS CONTEXT, 1945–1959. In F$lm h$story: An $ntroduct$on (4th ed., pp. 316–333). 
McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Morand7n7, M. (1996). Italy from Fasc3sm to Neo-Real3sm. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 353–361). Oxford Un7vers7ty Press. 

• Nowell-Sm7th, G. (1996). After the War. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 436–443). Oxford Un7vers7ty Press. 

• Brown, R. (1996). Modern F3lm Mus3c. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 558–566). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Roma c7ttà aperta (Rome, Open C?ty, Roberto Rossell7n7, 1945) 
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WEEK 12 – European C&nemas after WWII: France, Scand&nav&a, Great Br&ta&n 
(1945–1959) 
The twelfth sess3on w7ll be ded7cated to postwar European c7nema, focus7ng on France, 
Scand7nav7a, and Great Br7ta7n between 1945 and the late 1950s. It w7ll analyze the 
reconstruct7on processes of nat7onal 7ndustr7es, the new cultural balances, and the emergence 
of movements that marked the cont7nent’s art7st7c rev7val. In France, the “Trad7t7on of Qual7ty” 
and the emergence of 7ndependent f7lmmakers w7ll be d7scussed, wh7le Scand7nav7a w7ll be 
presented as an area of renewed creat7ve v7tal7ty. In Great Br7ta7n, however, c7nema found 
strength through l7terary adaptat7ons, eccentr7c comed7es, and auteur successes abroad, 
desp7te a frag7le 7ndustr7al context. The lecture w7ll also 7nclude an 7n-depth look at the 
transformat7ons of f7lm mus7c, w7th part7cular attent7on to the use of modern languages and 
Romant7c 7nfluences that expanded the boundar7es of the c7nemat7c exper7ence. 

Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). POSTWAR EUROPEAN CINEMA: FRANCE, 
SCANDINAVIA, AND BRITAIN, 1945–1959. In F$lm h$story: An $ntroduct$on (4th ed., pp. 
334–349). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Brown, R. (1996). Modern F3lm Mus3c. In G. Nowell-Sm7th (Ed.), The Oxford h$story of 
world c$nema (pp. 558–566). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• La Ronde (Max Ophüls, 1950) 

 

WEEK 13 – Beyond the West after WWII: East Europe, As&an C&nemas, Lat&n 
Amer&ca (1945–1959) 
The th3rteenth sess3on w7ll focus on postwar c7nema outs7de the West, between 1945 and the 
late 1950s. It w7ll explore the processes of reconstruct7on and transformat7on 7n f7lm 7ndustr7es 
across As7a, Eastern Europe, and Lat7n Amer7ca, w7th a part7cular focus on the 7nterplay 
between cultural trad7t7on, art7st7c 7nnovat7on, and pol7t7cal pressure. In Japan, the rev7val of the 
7ndustry under the occupat7on and the emergence of a new generat7on of d7rectors w7ll be 
d7scussed; 7n the countr7es of the Sov7et bloc, the trans7t7on from soc7al7st real7sm to the thaw 
w7ll be exam7ned. The cases of Ch7na and Ind7a, where c7nema comb7ned modern7zat7on, 
trad7t7on, and strong popular elements, w7ll also be explored, as w7ll the contexts of Braz7l, 
Argent7na, and Mex7co, wh7ch marked the growth of a nat7onal c7nema 7n Lat7n Amer7ca. The 
lecture w7ll demonstrate how postwar c7nema, beyond the West, ocered alternat7ve and 
7nnovat7ve models of representat7on, help7ng to redef7ne the global d7mens7on of f7lm culture. 
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Requ3red Read3ng: 

• Thompson, K., & Bordwell, D. (2019). POSTWAR CINEMA BEYOND THE WEST, 1945–
1959. In F$lm h$story: An $ntroduct$on (4th ed., pp. 350–371). McGraw-H7ll Educat7on. 

Suggested Further Read3ng: 

• Hendrykowska, M. (1996). East Central Europe Before the Second World War. In G. 
Nowell-Sm7th (Ed.), The Oxford h$story of world c$nema (pp. 383–389). Oxford Un7vers7ty 
Press. 

• Rajadhyaksha, A. (1996). Ind3an C3nema: Or3g3ns to Independence. In G. Nowell-Sm7th 
(Ed.), The Oxford h$story of world c$nema (pp. 398–409). Oxford Un7vers7ty Press. 

• Komatsu, H. (1996). The Class3cal C3nema 3n Japan. In G. Nowell-Sm7th (Ed.), The 
Oxford h$story of world c$nema (pp. 413–422). Oxford Un7vers7ty Press. 

• Chanan, M. (1996). C3nema 3n Lat3n Amer3ca. In G. Nowell-Sm7th (Ed.), The Oxford 
h$story of world c$nema (pp. 427–435). Oxford Un7vers7ty Press. 

Requ3red V3ew3ng: 

• Los olv7dados (The Young and the Damned, Lu7s Buñuel, 1950) 
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03 Requ8rements 

Attendance and Tard*ness: 
Students are expected to attend classes regularly, arr7ve on t7me, and rema7n unt7l the end of 
each sess7on. Attendance w3ll be recorded at the beg3nn3ng of class, and students who arr7ve 
late w7thout s7gn7ng the attendance sheet w7ll be marked absent. Each student 7s allowed three 
(3) absences for 7llness or unforeseen c7rcumstances w7thout d7rect penalty to the f7nal grade. 
These should be used w7sely and planned 7n advance. For every absence beyond the three 
allowed, the overall course grade w7ll be lowered by one step (e.g., from AA to BA, from BB to 
CB, etc.). Students who accumulate more than f3ve (5) absences w7ll automat7cally rece7ve a 
grade of F, regardless of whether ass7gnments have been subm7tted. Only absences 
commun7cated 7n advance to the 7nstructor or supported by oc7c7al documentat7on (e.g., 
med7cal cert7f7cate, acc7dent report, fam7ly bereavement, pol7ce report, court not7ce, etc.) w7ll 
be cons7dered excused. Even 7n the case of excused absences, students rema7n fully 
respons7ble for all course mater7als, 7nclud7ng lectures, read7ngs, ass7gned screen7ngs, 7n-class 
f7lm excerpts, handouts, announcements, and any changes to the schedule or ass7gnments. In 
short, 7t 7s the student’s respons7b7l7ty to stay up to date w7th everyth7ng that occurs 7n class. 

 

Preparat*on and Part*c*pat*on: 
Each class meet7ng 7s des7gned as a moment of act7ve d7alogue and exchange between 
students and the 7nstructor. Part7c7pat7on should not be pass7ve: the qual7ty of learn7ng 
depends largely on each student’s contr7but7on to collect7ve d7scuss7on. 

Preparat3on for class requ3res: 

◉ Complet7ng the ass7gned read7ngs from the ma7n textbook, and consult7ng add7t7onal 
mater7als for further study; 

◉ Watch7ng 7n advance the f7lms l7sted 7n the course f7lmography; 

◉ Prepar7ng (7nd7v7dually or 7n groups) weekly PowerPo7nt presentat7ons on the top7cs covered 
7n the prev7ous lesson; 

◉ Tak7ng notes on mater7als screened and d7scussed 7n class; 

◉ Formulat7ng add7t7onal quest7ons or d7scuss7on po7nts to share dur7ng class. 

Act3ve part3c3pat3on 3nvolves: 

◉ Voluntar7ly respond7ng to the 7nstructor’s quest7ons; 

◉ Ask7ng relevant and t7mely quest7ons about class content; 
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◉ Contr7but7ng to debate w7th 7nformed observat7ons, 7deas, or cr7t7cal connect7ons; 

◉ Follow7ng d7scuss7ons attent7vely and show7ng respect to all part7c7pants. 

Consc7ous and cons7stent engagement 7n d7scuss7ons not only enhances 7nd7v7dual learn7ng 
but also ra7ses the collect7ve level of the ent7re group. 

 

Read*ng Ass*gnments: 
A l7st of requ7red read7ngs 7s 7ncluded 7n the course syllabus. Students should be aware that 
requ7red read7ngs may be adjusted accord7ng to the needs of the class, and add7t7onal 
mater7als may be ass7gned when necessary. Alongs7de requ7red read7ngs, opt7onal suggested 
read7ngs w7ll also be prov7ded for those who w7sh to pursue a more 7n-depth and spec7al7zed 
understand7ng of the top7cs d7scussed. All students are respons7ble for complet7ng the requ7red 
read7ngs before each class sess7on, as these form the bas7s for 7n-class d7scuss7ons as well as 
for prepar7ng wr7tten ass7gnments and the f7nal exam. All requ7red and suggested mater7als w7ll 
be made ava7lable 7n PDF format on the Moodle platform ded7cated to th7s course. In 
compl7ance w7th copyr7ght regulat7ons, these mater7als w7ll be password-protected and 
access7ble only to enrolled students. 

 

V*ew*ng Ass*gnments: 
There w7ll be no weekly collect7ve screen7ng sess7ons dur7ng the semester. Students are 
therefore respons7ble for watch7ng the ass7gned f7lms before the beg7nn7ng of each new class 
sess7on, wh7ch takes place on Mondays from 11:00 to 13:50 7n the EF 04 Room of the Faculty 
of Educat3on Bu3ld3ng (North Campus). To organ7ze f7lm v7ew7ngs, students may use the F3lm 
V3ew3ng Room at the M3that Alam Hall on weekdays between 10:00 and 21:00, 7nd7v7dually or 
7n groups, by book7ng 7n advance at +90 212 359 7381 / +90 212 359 7382. Early plann7ng 7s 
strongly recommended to ensure access to the requ7red screen7ngs. The f7lms are also 
ava7lable through publ7c l7brar7es, local v7deo rental collect7ons, and stream7ng platforms such 
as MUBI, Cr3ter3on Channel, Kanopy, Hoopla, Fandor, YouTube TV, Internet Arch3ve, and 7n 
some cases on Netfl3x, Amazon Pr3me V3deo, HBO Max, D3sney Plus, Paramount Plus, Apple 
TV Plus, Hulu, and Peacock. Ava7lab7l7ty may vary by reg7on. Several of these platforms also 
ocer free tr7al per7ods that students may use strateg7cally. Ass7gned f7lms should be treated as 
pr7mary texts for study, not as mere enterta7nment. Act7ve v7ew7ng 7s requ7red: students should 
take notes dur7ng the7r screen7ngs, as these w7ll be essent7al for class d7scuss7ons. Students 
are expected to come to class prepared to share the7r observat7ons, quest7ons, and 
7nterpretat7ons. In add7t7on, selected excerpts and scenes from var7ous f7lms may be screened 
dur7ng lectures and w7ll be d7scussed collect7vely under the 7nstructor’s gu7dance, depend7ng 
on the ava7lable t7me. 
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Group Presentat*on Ass*gnments: 
Dur7ng the semester, each student w7ll be requ7red to part7c7pate 7n one 3n-class PowerPo3nt 
presentat3on, e7ther 7nd7v7dually or as part of a group. The purpose of th7s ass7gnment 7s to 
develop sk7lls 7n analys7s, comprehens7on, and cr7t7cal commun7cat7on of the formal and 
h7stor7cal elements of c7nema d7scussed 7n the prev7ous class, and to 7ntroduce and share them 
w7th the rest of the class. 

Presentat3on Format: 

◉ If the presentat7on 7s conducted 7n groups, teams w7ll cons7st of 3–4 students (to be formed 
by the second class). 

◉ Each group w7ll select, 7n agreement w7th the 7nstructor, a h7stor7cal per7od covered 7n class 
(see Sect7on 02 Schedule) and pa7r 7t w7th one or more f7lms (from a l7st prov7ded by the 
7nstructor). The task w7ll be to summar7ze the ma7n po7nts addressed 7n the prev7ous lecture 
(movement, h7stor7cal per7od, cultural context, d7rectors, styles, etc.) and connect them to a 
contemporary f7lm. The cho7ce of the contemporary f7lm, along w7th a br7ef rat7onale, must be 
commun7cated to the 7nstructor 7n advance. 

◉ Ind7v7dual presentat7ons w7ll follow the same model. 

Structure and T3m3ng: 

◉ Each presentat7on must 7nclude a br7ef 7ntroduct7on to the chosen per7od, followed by the 
explanat7on of the f7lm(s), an analys7s of the7r ma7n elements w7th reference to selected scenes 
from both the f7lm(s) of earl7er per7ods and contemporary f7lms, and a conclud7ng prompt for 
class d7scuss7on. 

◉ Durat7on: 10–15 m3nutes per student or 15–30 m3nutes per group. 

◉ In group work, respons7b7l7t7es must be d7v7ded equ7tably. 

◉ All group members w7ll rece7ve the same grade, wh7ch accounts for 10% of the f3nal course 
grade. 

Gu3del3nes for an E;ect3ve Presentat3on: 

◉ Plan ahead and clearly d7v7de respons7b7l7t7es. 

◉ Rehearse together to ensure cons7stency and smooth del7very. 

◉ Ma7nta7n a coherent structure w7th clear trans7t7ons between sect7ons. 

◉ Use v7sual a7ds and creat7v7ty to engage the class. 
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◉ Refer to classmates’ po7nts when relevant, wh7le avo7d7ng unnecessary repet7t7on. 

Presentat7ons are des7gned as a part7c7patory and collaborat7ve act7v7ty: shar7ng the workload 
fosters conf7dence and d7alogue but also requ7res coord7nat7on and comm7tment. Students are 
therefore encouraged to prepare thoroughly 7n order to contr7bute to the success of the act7v7ty. 

 

M*dterm and F*nal Ass*gnments: 
Th7s course 7ncludes two major assessments that replace trad7t7onal exams. The7r purpose 7s 
to evaluate both the students’ h7stor7cal and theoret7cal knowledge and the7r ab7l7ty to apply 
cr7t7cal analys7s and academ7c wr7t7ng sk7lls. 

 

M3dterm Exam: 

◉ The m7dterm w7ll be a wr3tten exam cons7st7ng of 20 mult3ple-cho3ce quest3ons and 2 open-
ended quest3ons. 

◉ It w7ll assess knowledge of the ma7n authors, works, movements, dates, and other concepts 
covered 7n the f7rst part of the course (from the or3g3ns of c7nema through the 1940s). 

◉ Students w7ll be expected not only to recall facts and 7nformat7on but also to demonstrate 
the ab7l7ty to connect events, concepts, and movements w7th7n a h7stor7cal and comparat7ve 
perspect7ve. 

 

F3nal Paper: 

◉ The f7nal ass7gnment w7ll be a research paper (m7n7mum 2,500 words / 5–6 pages) focus7ng 
on a spec7f7c per7od 7n world c7nema, to be agreed upon 7n advance w7th the 7nstructor. 

◉ The paper must analyze 7n depth the l3fe, career, style, and f3lmography of a woman 
d3rector, s7tuat7ng her work w7th7n the h7stor7cal, cultural, and 7ndustr7al context of her t7me. 

◉ The a7m 7s to produce a cr7t7cal analys7s that h7ghl7ghts the d7rector’s contr7but7on to the 
evolut7on of c7nemat7c language and culture. 

 

Formal Wr3t3ng Requ3rements: 

◉ The paper must be wr7tten 7n standard academ3c Engl3sh, grammat7cally correct and free of 
spell7ng errors. 
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◉ Formatt7ng: T3mes New Roman, 12 pt, s3ngle-spaced, 2.5 cm marg3ns. 

◉ C7tat7on style: APA 7th ed3t3on 7s requ7red. See APA gu7del7nes: 
https://apastyle.apa.org/style-grammar-gu7del7nes/references/examples. 

◉ B7bl7ography: A m7n7mum of two academ3c sources (books, book chapters, or peer-rev7ewed 
art7cles) 7s requ7red, e7ther 7n pr7nt or through un7vers7ty databases. Non-academ7c webs7tes 
may only be used as contextual support. 

◉ Each paper must 7nclude: student’s full name, student ID, departmental ac7l7at7on, course 
code and t7tle, 7nstructor’s name, subm7ss7on date, and the paper t7tle. 

 

Subm3ss3on: 

◉ Papers must be subm7tted d7g7tally v7a Moodle. 

◉ Deadl7nes are 7nd7cated 7n the course schedule and must be respected. 

◉ Late subm7ss7ons w7ll 7ncur penalt7es unless except7onal c7rcumstances are commun7cated 
and properly documented 7n advance. 

 

Evaluat3on Cr3ter3a: 

Wr7tten papers and course presentat7ons w7ll be evaluated based on the follow7ng cr7ter7a. 

Focus: 

◉ Clear and coherent ma7n 7dea; 

◉ Relevance of support7ng po7nts to the ma7n 7dea; 

◉ Well-formulated and ecect7ve thes7s statement. 

Content: 

◉ Development, clar7f7cat7on, and depth of 7deas; 

◉ Val7d7ty, coherence, and suc7c7ency of the argument; 

◉ Ab7l7ty to present and analyze textual, v7sual, and aud7tory ev7dence from f7lms stud7ed; 

◉ Appropr7ate and accurate use of f7lm stud7es concepts and term7nology. 

Organ3zat3on: 

◉ Clear structure (7ntroduct7on, ma7n body, conclus7on); 

https://apastyle.apa.org/style-grammar-guidelines/references/examples
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◉ Well-constructed and purposeful paragraphs; 

◉ Log7cal and smooth sequence of 7deas and arguments. 

Style: 

◉ Academ7c tone appropr7ate to the subject; 

◉ Clar7ty and ecect7veness of express7on; 

◉ Prec7s7on and var7ety 7n vocabulary. 

Convent3ons: 

◉ Grammat7cal and syntact7cal accuracy; 

◉ Attent7on to techn7cal aspects of wr7t7ng (punctuat7on, spell7ng, formatt7ng); 

◉ Proper use of APA 7th ed7t7on for c7tat7ons and references. 
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04 Pol8c8es: 

Evaluat*on and Grade Breakdown: 
Student grades w7ll be determ7ned based on the7r performance 7n wr7tten exams, presentat7ons, 
and act7ve part7c7pat7on 7n class d7scuss7ons. Each component of the evaluat7on 7s des7gned to 
measure d7cerent sk7lls: cr7t7cal analys7s, research and academ7c wr7t7ng, commun7cat7on 
ab7l7t7es, and engagement 7n collaborat7ve work. 

The grad3ng d3str3but3on 3s as follows: 

Act3v3ty Percentage of F3nal Grade 
M3dterm Exam 
(Wr$tten exam w$th mult$ple-cho$ce and open-
ended quest$ons) 

35% 

F3nal Exam 
(Research paper on a woman d$rector, 2,500 
words, APA format) 

35% 

Ind3v3dual or Group Presentat3on 10% 
Act3ve Class Part3c3pat3on 20% 
Total 100% 

 

Grad*ng system: 
The follow7ng table 7llustrates the grad7ng system adopted 7n th7s course, show7ng the 
correspondence between numer7cal scores, letter grades, and GPA values. The second letters 
(e.g., BA, CB) 7nd7cate the student’s stand7ng w7th7n the correspond7ng performance range. 

Score 
(Number/Letter) 

GPA Value Def3n3t3on 

90–100 / AA 4.00 Excellent — Demonstrates thorough knowledge of the 
subject; strong capac7ty for cr7t7cal evaluat7on and 
or7g7nal (creat7ve, log7cal, analyt7cal) th7nk7ng; excellent 
ab7l7ty to organ7ze, synthes7ze, and 7ntegrate 7deas and 
to express them clearly and fluently. 

85–89 / BA 
80–84 / BB 

3.50–3.00 Good — Shows sol7d knowledge of the subject; sound 
understand7ng of relevant 7ssues; good fam7l7ar7ty w7th 
l7terature and methodolog7es; ab7l7ty to organ7ze and 
analyze mater7al cr7t7cally and construct7vely, w7th 
some elements of or7g7nal7ty. 

75–79 / CB 
70–74 / CC 

2.50–2.00 Sat3sfactory — Prov7des acceptable bas7c knowledge; 
fa7r understand7ng of relevant 7ssues; general 
fam7l7ar7ty w7th the l7terature; ab7l7ty to handle 
moderately complex problems and develop l7m7ted 
cr7t7cal analys7s. 
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60–69 / DC 
50–59 / DD 

1.50–1.00 Marg3nal Pass — Performance at the m7n7mum 
acceptable level; demonstrates essent7al but l7m7ted 
knowledge; weak yet present analyt7cal sk7lls; part7al 
success 7n apply7ng concepts and address7ng course-
related problems. 

0–49 / F 0.00 Fa3l — Unacceptable performance; fa7lure to meet 
m7n7mum course requ7rements; 7nadequate 
understand7ng of course content. 

 

Academ*c Honesty and Integr*ty: 
Students are str7ctly proh7b7ted from comm7tt7ng or attempt7ng to comm7t any act of academ7c 
d7shonesty. The gu7d7ng pr7nc7ple of th7s pol7cy 7s that all subm7tted work—whether wr7tten 
ass7gnments, f7nal papers, presentat7ons, or any other form of coursework—must be 
completed 7ndependently by the student and must reflect the7r own 7deas and personal ecorts. 
All textual, v7sual, or aud7ov7sual mater7als taken from external sources must be properly c7ted 
us7ng APA style (7th ed7t7on). In cases of uncerta7nty regard7ng proper c7tat7on, 7t 7s the student’s 
respons7b7l7ty to seek clar7f7cat7on from the 7nstructor. 

Acts of academ3c d3shonesty 3nclude (but are not l3m3ted to): 

◉ Plag7ar7sm (present7ng the work, 7deas, or texts of others as one’s own); 

◉ Copy7ng from another student’s ass7gnment or exam (7dent7cal or nearly 7dent7cal answers 
w7ll be cons7dered susp7c7ous); 

◉ Obta7n7ng or shar7ng exam quest7ons or answers 7n advance; 

◉ Cheat7ng or commun7cat7ng w7th others dur7ng an 7n-class exam; 

◉ Alter7ng or fals7fy7ng prev7ously graded work; 

◉ Subm7tt7ng the same work 7n mult7ple courses w7thout pr7or author7zat7on from 7nstructors; 

◉ Prov7d7ng false or m7slead7ng 7nformat7on. 

Such behav7ors w7ll not be tolerated and w7ll result 7n an automat7c fa7lure of the course, 7n 
add7t7on to other poss7ble d7sc7pl7nary sanct7ons as establ7shed by un7vers7ty regulat7ons. For 
more 7nformat7on, students are encouraged to consult Boğaz7ç7 Un7vers7ty’s Academ7c Honesty 
Pol7cy and Student Code of Conduct: https://bogaz7c7.edu.tr/en/pages/student-r7ghts-and-
respons7b7l7t7es/769  

 

https://bogazici.edu.tr/en/pages/student-rights-and-responsibilities/769
https://bogazici.edu.tr/en/pages/student-rights-and-responsibilities/769
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Generat*ve AI Tools Pol*cy: 
Th7s course places a strong emphas7s on the development of cr7t7cal th7nk7ng sk7lls and requ7res 
students to demonstrate the7r own 7ndependent understand7ng and appl7cat7on of the course 
content. Students may use bas7c word-process7ng tools (e.g., spell checkers and grammar 
checkers) to 7mprove the readab7l7ty of the7r work. However, the use of generat7ve art7f7c7al 
7ntell7gence (AI) tools—such as large language models, chatbots, text generators, 
paraphrasers, summar7zers, or problem-solvers (e.g., ChatGPT, B7ng AI, Qu7llbot, DALL·E, 
etc.)—7s str7ctly proh7b7ted for complet7ng, 7n whole or 7n part, any ass7gned coursework, even 
7f the generated text 7s subsequently ed7ted, rev7sed, or paraphrased by the student. The use of 
generat7ve AI tools 7n ass7gnments 7s cons7dered a v7olat7on of academ7c honesty and w7ll result 
7n a grade of “0 (zero)” for the ass7gnment, 7n add7t7on to poss7ble further d7sc7pl7nary measures 
7n accordance w7th un7vers7ty regulat7ons. All wr7tten work subm7tted 7n th7s course w7ll be 
checked v7a Turn3t3n 7n order to 7dent7fy potent7al use of AI tools or other unauthor7zed textual 
s7m7lar7t7es. 

 

Student Conduct and Classroom Et*quette: 
Part7c7pat7on 7n an academ7c commun7ty requ7res respect for standards of conduct, 
collaborat7on, and shared respons7b7l7ty. Every student enrolled 7n th7s course 7s part of the 
Boğaz7ç7 Un7vers7ty learn7ng commun7ty and, as such, has spec7f7c r7ghts and respons7b7l7t7es. 

Respect and Learn3ng Env3ronment: 

Students are expected to contr7bute to the creat7on of a safe, open, 7nclus7ve, and product7ve 
env7ronment. They must treat the 7nstructor and classmates w7th respect and d7gn7ty, 
recogn7z7ng and accept7ng the d7vers7ty of op7n7ons, cultures, exper7ences, and learn7ng styles. 
Any form of aggress7ve behav7or or d7srespect toward the 7nstructor or fellow students may 
result 7n removal from the classroom and/or referral to the Dean’s Oc7ce. 

Proh3b3ted Language and D3scr3m3natory Behav3or: 

Rac7st, xenophob7c, Islamophob7c, ant7sem7t7c, sex7st, m7sogyn7st7c, able7st, class7st, 
homophob7c, or otherw7se d7scr7m7natory and ocens7ve language or behav7or w7ll not be 
tolerated. Wr7tten ass7gnments, oral presentat7ons, or 7n-class comments that 7nclude such 
language w7ll automat7cally rece7ve a grade of “0 (zero).” 

Course Language: 

Th7s course 7s conducted ent7rely 7n Engl7sh. The use of other languages dur7ng lectures, exams, 
presentat7ons, or wr7tten ass7gnments 7s not perm7tted. 

Classroom Et3quette: 
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D7stract7ng or d7srespectful behav7ors that may negat7vely acect evaluat7on or lead to 
d7sc7pl7nary act7on 7nclude: 

◉ Chron7c absentee7sm or m7ss7ng mult7ple classes; 

◉ Repeated tard7ness or leav7ng the classroom before the end of the sess7on; 

◉ Eat7ng, sleep7ng, read7ng unrelated mater7al, or us7ng phones/dev7ces for non-academ7c 
purposes (calls, text7ng, v7deos, mus7c, games, soc7al med7a); 

◉ Talk7ng or d7sturb7ng classmates dur7ng lectures; 

◉ Monopol7z7ng class d7scuss7ons w7thout allow7ng space for others to contr7bute. 

Respect7ng these rules 7s essent7al to ensur7ng a pos7t7ve and product7ve learn7ng exper7ence 
for all part7c7pants. 

 

Late Ass*gnment Subm*ss*on: 
Students are expected to act profess7onally and subm7t all ass7gnments by the stated deadl7nes 
7n order to rece7ve full cred7t. Penalty for late subm3ss3ons: Ass7gnments subm7tted after the 
deadl7ne w7ll 7ncur a penalty of 10% of the total grade per day of delay, up to a max7mum of 7 
(seven) days (7nclud7ng weekends and hol7days). After 7 days: The ass7gnment w7ll no longer 
be accepted and w7ll automat7cally rece7ve a grade of 0 (zero). Each 24-hour block w7ll be 
calculated start7ng from the exact deadl7ne t7me prov7ded. Techn7cal problems such as 
computer malfunct7ons or 7nternet connect7v7ty 7ssues w7ll not be accepted as val7d excuses. It 
7s the student’s respons7b7l7ty to plan ahead for both the preparat7on and subm7ss7on of 
ass7gnments. All wr7tten ass7gnments must be uploaded to Moodle by the spec7f7ed deadl7ne: 
https://moodle.bogaz7c7.edu.tr. 

 

Make-Up Ass*gnments: 
No make-up ass7gnments or exams w7ll be ocered for the m7dterm exam or the f7nal paper. 
Students who fa7l to subm7t the7r requ7red assessments by the deadl7nes spec7f7ed dur7ng the 
semester w7ll automat7cally rece7ve a grade of F for the course. 

 

Extra Cred*t: 
No spec3f3c extra cred3t opportun7t7es are planned for th7s course. Any add7t7onal ass7gnments 
or supplementary act7v7t7es may be 7ntroduced at the 7nstructor’s d7scret7on and w7ll be 
announced dur7ng the semester. 

https://moodle.bogazici.edu.tr/
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Course Drop and W*thdrawal: 
Students may drop the course w7thout a grade appear7ng on the7r transcr7pt dur7ng the oc7c7al 
add/drop per7od establ7shed by the un7vers7ty. 

Drop dur3ng add/drop per3od: No grade w7ll appear on the student’s transcr7pt. 

W3thdrawal after the add/drop per3od: Students who w7sh to w7thdraw must: 

◉ D7scuss the dec7s7on w7th the course 7nstructor; 

◉ Respect the oc7c7al un7vers7ty deadl7ne for w7thdrawal w7thout penalty; 

◉ Subm7t a w7thdrawal request through the Student Informat7on and Reg7strat7on System 
(ÖBİKAS); 

◉ Obta7n approval from the7r academ7c adv7sor. 

After complet7ng the w7thdrawal procedure, students are respons7ble for ver7fy7ng the7r updated 
course l7st on ÖBİKAS and, 7n case of d7screpanc7es, contact7ng the Coord7nator of the 
Cert7f7cate Program 7n F7lm Stud7es. W7thdrawals completed w7th7n the oc7c7al deadl7nes w7ll 
result 7n a grade of “W”, wh7ch w7ll appear on the transcr7pt but w7ll not acect the GPA. Students 
who fa7l to complete the w7thdrawal procedure by the oc7c7al deadl7ne w7ll rece7ve a regular 
letter grade for the course, wh7ch may 7nclude an F 7f the coursework 7s 7ncomplete or 7f 
attendance 7s d7scont7nued. Oc7c7al deadl7nes for add/drop and w7thdrawal are publ7shed each 
year 7n the Boğaz7ç7 Un7vers7ty Academ7c Calendar and are b7nd7ng. 

 

Class Cancellat*on: 
In the event that a class must be canceled due to severe weather cond7t7ons, 7llness, 
unforeseen c7rcumstances, or other reasons, the 7nstructor w7ll not7fy students by post7ng an 
announcement on Moodle as early as poss7ble, pr7or to the scheduled class t7me. Students are 
therefore expected to check Moodle regularly, as well as the7r un7vers7ty ema7l and oc7c7al 
messages, to rema7n promptly 7nformed of any changes to the class schedule. 

 

Electron*c Dev*ces: 
The use of laptops, notebooks, tablets, and other electron3c dev3ces 7s perm7tted only for 
course-related act3v3t3es (e.g., read7ng ass7gned texts, consult7ng d7ct7onar7es, tak7ng notes). 
Any other use w7ll not be tolerated. 

In part3cular, the follow3ng are not allowed dur3ng class: 
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◉ Mak7ng or rece7v7ng phone calls; 

◉ Send7ng text messages or 7nstant messages; 

◉ Watch7ng onl7ne v7deos or us7ng mult7med7a platforms; 

◉ L7sten7ng to mus7c or podcasts; 

◉ Brows7ng the 7nternet for non-academ7c purposes; 

◉ Record7ng aud7o/v7deo or tak7ng photographs dur7ng class. 

Students are requ7red to turn oc the7r cell phones or sw7tch them to s7lent/v7brat7on mode 
dur7ng class t7me. In case of urgent calls, students must leave the classroom w7thout d7sturb7ng 
the 7nstructor or classmates. 

 

Students w*th D*sab*l*t*es: 
Access to educat7on requ7res the ava7lab7l7ty of tools, serv7ces, and accommodat7ons des7gned 
to ensure equal educat7onal opportun7t7es for all students, regardless of d7sab7l7ty status. Any 
student enrolled 7n th7s course who bel7eves they may requ7re accommodat7ons due to a 
chron7c, psycholog7cal, v7sual, mob7l7ty, and/or learn7ng d7sab7l7ty, or 7n cases of deafness or 
hear7ng 7mpa7rment, must reg7ster w7th the Students w3th D3sab3l3t3es Un3t at Boğaz3ç3 
Un3vers3ty. 

◉ The un7t operates as a serv7ce ac7l7ated w7th the Rector’s Oc7ce and 7s located at the North 
Campus (Park Bu3ld3ng, 1st floor). 

◉ Contact: +90 212 359 7538 / 359 7659 (phone) | +90 539 308 9577 (WhatsApp L7ne, messages 
only) | getem@bogaz7c7.edu.tr (ema7l). 

Students are also encouraged to 7nform the 7nstructor at the beg7nn7ng of the semester of any 
spec7f7c needs, 7n order to allow suc7c7ent t7me to coord7nate accommodat7ons. 

For more 3nformat3on: 

◉ https://www.getem.bogaz7c7.edu.tr  

◉ https://advising.bogazici.edu.tr/en/content/students-disabilities-unit  

mailto:getem@bogazici.edu.tr
https://www.getem.bogazici.edu.tr/
https://advising.bogazici.edu.tr/en/content/students-disabilities-unit

